
Crime & Punishment Summary: Section 2 – Chapter 4 
 
Dr. Zossimov appears to check up on his patient's progress. Razumihkin is eager to 
know if Raskolnikov can attend a function he is having that night for his old uncle 
from the provinces. Also, Zametov, the chief clerk, will be there along with Porfiry 
Petrovitch, the examining magistrate (who functions as ‘the detective’ and 
becomes Raskolnikov’s antagonist) who is also "a graduate of the College of 
Jurisprudence." 

Zossimov and Razumikhin begin discussing the arrest of two painters for the murder 
of Alyona and Lizaveta Ivanovna; unlike his usual lethargic self, Raskolnikov is 
intensely interested in this discussion. Razumihkin is very firm in his stand that the 
painters could not have committed the crime and makes an elaborate defence of 
their innocence. Zossimov notices that the discussion excites Raskolnikov and thinks 
that this interest in the crime suggests that he is regaining an interest in life. 

Questions and Notes:  

- Note: the introduction of Porfiry Petrovich – who becomes (one of) the novel’s 
antagonist and Raskolnikov’s  chief tormentor. 
 

- Note: ‘Jurisprudence’ s the theory of philosophy of the law – as such, Porfiry 
becomes symbolic of the legal system itself. 
 

- Note: Razumihkin’s defence of the painters; in the book, Raskolnikov puts on 
an air of indifference, yet his interest is noted. 
 

- Question: is Rodya regaining an interest in life? And if so, is this healthy? 

 

Crime & Punishment Summary: Section 2 – Chapter 5 
 

Dunya's fiancé Luzhin arrives at Raskolnikov's room dressed to the hilt ("starchy 
and pompous") and introduces himself as though everyone already knows who he is.  

Raskolnikov remains sullen and silent, not acknowledging Luzhin, as Luzhin makes 
feeble and awkward attempts to explain who he is.  

When Luzhin tells of the living accommodations he has made for Dunya and 
Pulcheria Alexandrovna (Raskolnikov’s sister and mother), everyone immediately 
recognises the apartment as "a disgusting place — filthy, stinking, and what's more, 
of doubtful character."  

Luzhin excuses this because he is also new in town and does not know his way 
around. Luzhin tells that he is living with a young man Lebezyatnikov, a name that 



Raskolnikov had heard from Marmeladov in an unfavourable light. The trend of the 
conversation returns to the murder. 

Razumikhin announces that the police are "examining all who have left pledges with 
her [Alyona]" meaning all of her clients, suggesting that Raskolnikov may come to 
the attention of the police. Raskolnikov rues murdering the woman before “he had all 
of the details worked out" and determines that he must be proactive and go to visit 
the Magistrate – Porfiry – himself. 

As soon as the conversation can be turned to Luzhin's engagement, Raskolnikov 
accuses him of trying only to make Dunya feel indebted to him. Luzhin protests that 
Raskolnikov's mother has misrepresented him. At this point, Raskolnikov threatens 
to "send him flying downstairs" if he ever mentions his mother again and orders him 
to "go to hell." As Zossimov and Razumikhin notice this sudden outburst, they also 
notice that Raskolnikov takes an immense interest in the murder. 

Questions and Notes: 

- Note all of the conditions that lead to Raskolnikov being angered by Luzhin 
and his sudden appearance (there are 5). 
 

- Are we, the reader, to dislike Luzhin also, or is Raskolnikov being unfair? 
 

- Should Raskolnikov pre-empt being questioned and go to see Porfiry first? Or 
wait to be contacted by the police? What would you do? 

Please be aware – some of these questions may be hard to truly know without 
having read the book itself – which of course gives many more details. There should 
be enough for you to hazard a guess however – don’t worry if you’re ‘wrong’ – as 
things will reveal themselves to a richer understanding as the story unfolds. 

 
Crime & Punishment Summary: Section 2 – Chapter 6 
 
Alone, Raskolnikov immediately dresses in his new clothes, takes all the money that is left 
over from the purchase of his new clothes, and escapes from his room. He walks towards 
the Hay Market**  where he encounters a 15 year old to whom he gives five kopecks. He is 
furthermore drawn toward a saloon in search of human fellowship.  
 
** The Haymarket recurs throughout the novel. A seedy part of St. Petersburg, it is filled with taverns 
and vendors of cheap wares, and serves as a gathering-place for prostitutes, gamblers, and criminals. 
 
He then remembers the horror of being confined to living on a square yard of space all his 
life: "only to live, to live no matter how — only to live." He then resolves to live life whatever it 
may be. 

He leaves the saloon and enters a clean restaurant where he asks for the newspapers of the 
last five days, beginning with the day of the murder and followed by the days of his illness. 



While he is reading the papers, he encounters Zametov, the minor official in the police 
department and a friend to Razumihkin. 

As the two begin a conversation, Raskolnikov begins to question Zemtov about the murders, 
and then, emboldened, starts to taunt Zametov, telling him about his own activities and 
motivations of late. He tells him that he came to the restaurant solely for the purpose of 
reading about the murder of the old pawnbroker and he ‘confesses’ his extreme concern 
about the entire episode. Zametov explains how the police are all wrong in the manner they 
are conducting the case and that the mistakes made in the crime suggest to him that it must 
have been committed by an amateur.  

Raskolnikov begins to resent this implication, and, his pride wounded, he proclaims to 
Zametov what he thinks would be a perfect way of committing the crime: and goes about 
detailing the crime that he committed, step by step, finishing with how he ‘would have’ gone 
about hiding the money and the jewels – in the exact way that he did. 

Raskolnikov's explanations and the obvious suggestion that he might be the one who 
murdered the old pawnbroker and her half-sister disturbs Zametov, who dismisses it as an 
aftermath to Raskolnikov's illness. 

Outside, Rodya runs into Razumikhin and accuses him of following him. "I don't want your 
kindness. . .I may be ungrateful, perhaps I am mean and base, only leave me alone, all of 
you, for God's sake leave me alone!! Leave me alone!" Razumikhin is so shocked at this 
outburst that he allows Raskolnikov to go his own way and immediately realises that the 
outburst is part of Raskolnikov's illness. 

After Raskolnikov has ‘escaped’ Razumikhin, he goes to a bridge where he witnesses a 
woman attempting to drown herself. He realises that he was going to attempt the same thing 
and then becomes disgusted with himself for even thinking about it.  

He then returns to the scene of the crime. He is amazed to find the entire apartment being 
repainted. It no longer looks the same as when he was last in it. He then goes to the doorbell 
and begins to ring it, listening and remembering the "hideous and agonizingly fearful 
sensation he has felt when he was trapped after the crime." When the painters demand to 
know what he is doing there, he tells them to come with him to the police station and he will 
tell everything. At the end of the chapter, he is fully resolved to go to the police himself and 
confess everything. 

Questions and Notes: 
 

- Note Raskolnikov’s insistence “to live” – what possible outcome might this raise or 
foreshadow? This becomes a motif in the text. 
 

- What do you think motivates Raskolnikov’s generosity here, and in other parts of the book? 
 
 

- What motivates Raskolnikov’s ‘confession’ to Zametov? (there could be various answers to 
this question). 

 
- Consider Raskolnikov’s reaction to the murder being ‘amateurish’ – how does this further 

deepen our understanding of his psychology? 
 



- Why does Raskolnikov return to the scene of the crime? Is there a conscious, or unconscious 
reason?  
Note: this idea is one that has since become part of the recognised understanding of 
criminal psychology and behaviour. 
 

- Note: at the end of the chapter – this is the ninth time in the book that he considers 
confession. 
 
At this point – it is to prove or disprove his theory of the Ubermensch, or ‘superman’… but 
more to come on this. 

 

Crime & Punishment Summary: Section 2 – Chapter 7 

On his way to the police station to confess, Raskolnikov witnesses a terrible accident 
— a drunken man stumbles and falls under a carriage and is crushed. Amid great 
confusion, Raskolnikov recognises the wounded man as Marmeladov, and he 
immediately takes charge and offers money to anyone who will help get him home. 

When they arrive at Marmeledov’s apartment, his wife Katerina Ivanovna becomes 
hysterical and cannot control her grief and anxiety — the children are hungry, they 
have no money for a burial, and she has no one to turn to. Raskolnikov offers 
consolation and again offers to pay for a doctor and other expenses. A priest is sent 
for, and Katerina Ivanovna also sends the youngest, Polenka, to tell Sonya. 

When the doctor arrives, he announces that Marmeladov will die immediately. He 
receives the funeral rites, and Polenka returns saying that Sonya is coming 
immediately. Marmeladov tries to make some apology to Katerina and to Sonya who 
has just arrived, dressed in the gaudy, cheap finery worn by prostitutes: "She 
seemed forgetful of her garish fourth-hand silk dress, indecently out of place here 
with its ridiculous long train and immense crinoline." The imagery and the situation is 
pure tragedy. 

When Raskolnikov first sees Sonya, he "recognised her crushed and ashamed in her 
humiliation. . .meekly awaiting her turn to say goodbye to her dying father." The 
father had never seen his daughter in her professional costume; infinite shame 
possesses both father and daughter. 

As Raskolnikov leaves, he gives all of his money to Katerina Ivanovna and outside 
he meets Nikodim Fomitch, another police official, who exclaims that Raskolnikov 
is splattered with blood (more symbolism). 

At Sonya's request, Polenka follows Raskolnikov to find out his name, where he 
lives, and to thank him. In their meeting, Raskolnikov shows great compassion for 
young Polenka and asks her to pray for him. He then resolves that life is still before 
him and he rejects any thoughts of confessing to his crime. With this thought, he 
goes to Razumihkin and apologizes for his bad temper. Razumihkin walks home with 
him and tells him of Zossimov's suspicion that perhaps Raskolnikov is going insane.  



When they reach Raskolnikov's place, they find his mother and sister waiting for him.  

Instead of returning their enthusiastic embraces, he faints. 

Questions and Notes: 

- What happens that makes him change his mind and not go straight to confess?  
Consider his emotional reaction to seeing the man being run over, versus his 
intellectualised rational decision at the end of the previous chapter to confess… 

Theme: fate & destiny: Dostoevsky very cleverly presents key moments, what some may 
call ‘destiny’ moments – where Rodya must make a choice that will seemingly determine 
the rest of his life – the way that circumstances, or ‘fate’ transpire however, seem to 
‘guide’ Rodya both to confessing, and to choosing to ‘continue living’ and not confess. 
 
Dostoevsky does not suggest one way or another that fate or destiny exists and will guide 
us either in the right or wrong direction, but presents these choices for the audience to 
consider, and live through themselves. He seems to  be supporting both the idea of 
destiny and the idea of free-will. 

- Why do you think that Raskolnikov is not concerned with being covered in blood now 
(where he was almost delirious about it at the start of Part 2)? 
 

- Consider Raskolnikov’s emotional response to the scene in the Marmeladov’s 
apartment – and his consequent action… how do we read his very generous donation 
to the family? … is it guilt, or something else? 
 

- Why is Raskolnikov attracted to Sonya? (a very deep question, it turns out) 
 

- Why does he faint upon seeing his mother and sister? 

 


